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INTRODUCTORY 


A careful analysis of the unsatisfactory methods here- 
tofore published, and athorough study of the different 
styles of playing used by the best performers on the Ukulele, 
no two of which play alike,has led usto compilethis work 
which comprises the best and most practicable features of 
all. 

Prepared especially for self stuay,greatcare has been 
taken in giving the instructions in the simplest form 
and language. | 

By our copyrighted system no knowledge of muSiv is 
necessary and any pexson who will follow the instructions 
carefully will very quickly acquire a proficiency which 
will result in much enjoyment from the instrument. 

There are a sufficient number of exercises, diagrams 
etc.,each explained in detail,io make every step perfectly — 
plain. The entire work is arranged ina consistently pro- 
gressive manner, making it ideal for teacher's use. 


THE UKULELE 


THE UKULELE, thetypical native Hawaiian instrument of 
diminutive guitar shape, has wonits way to animportant place 
inthe stringed instrument family on accountof its delightful tone 
and the ease with which itcan be learned. By the Hawaiians it is 
used as an accompaniment to their songs with such novel and fas- 
cinating effect that once heard it is never forgotten. It is, indeed, 
as necessary tothe Hawaiian giee and musical clubs as drums. to 
our own military bands. Unless accompanied by the Ukulele, the 
native Hula and Luau dances would be iike meat without salt. 

The Ukulele was first produced in Hawaiiabout the year 18¢5. 
and sprung into such favor that the old Taro-patch Fiddle was  im- 
mediately dethroned in favor of its smaller brother. Fromthat date 
to this the Ukulele has reigned supreme in Hawaii and has invaded the 
Pacific coast states to such an extent that one is sure to hear its soft 
tones wherever young peoplecongregate. In one university alone 
there are over one thousand of these charming little instruments. 

With its tropical tone coloring and delightful individuality, :t has 
come to be recognized as a beautiful accompaniment for the voice in 
any style of song andisas adaptable to‘rag-time’asto the more sen- 
{imental Hawaiian melodies. Its simplicity is such that any one can 
fearn to play it in a very short time. Ifone wishes to give it -Serious 
study the effort will be well repaid, asits possiblities as a musical 
instrument axe unlimited. Some playexs have acquired a wonderful 
technique. 

Koa ,or Kou,a rare and highly valued native wood, now rapidly 
diminishing in supply,is absolutely necessary inthe manufacture of 
a genuine Ukulele, as no other wood will produce the deep mellow 
tone which is the chief reason for the instruments popularity. 
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2nd fret. 
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Parvals 
How To String The Ukulele. 


For the fstand 4) strings 
use Banjo third string,gut. 


(F 


For the 2"¢and 3'"dstrings 
use Violin E strings. 


The above selection of strings is usually the most 


satisfactory, but, owing to differences in instruments 


and to individual ideas regarding tone quality, it is 


well to experiment with strings until the desired 


tone quality is obtained. 


If the instrument sounds weak orthintry heavier 


strings such as Violin’ E”and A’ If,onthe contrary, 


the tone is flat or dead use lighter strings such as 


Banjo second and third. 


“ 
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Method of Tuning. 


Tune the 8'string (see diagram page J) to middle“c’on 
the piano. ; 

Stop cpress down) the 8'4 string just backof the fourth 
fret and tune the 24 string im unison (to the same pitch) 

Stop the. 294 string at the fifth fret and tune the i‘! 
string in unison. 

Stop the 2>¢string at the third fret and tune the 4!) 


string in unison. 

The native Hawaitans sometimes tune one tone higher 
(t.e. third string tuned to D on the ptano,etc)to secure a 
more brilliant effect. 


Another way of tuning is by the notation,do,mi,sol,do. 


The 3'4 string is “do” 


The 24 >” 2 Smee’ 
head. te Sr “sole 
The 48'  » stopped at the third fret is 


the higher do” 


PRI NCE JACK HELELUHE 


~ LEFT HAND 
The neck of the Ukulele should be held between the thumb and fore- 
finger, the ball of the thumb resting on the edge between the 1stand 
20d frets. Keep the hand in a straight line with the fore arm. 
Never allow the palm of the-hand to touch the back of the neck. 
When playing chords in which several strings are stopped by one 
finger,the ball of the thumb rests underneath the neck. 
RIGHT HAND 
— Hold the Ukulele rather tightly against the body withthe fore arm 
so that you can play either seated or Seanding: 


Part IT. 


Diagrams of Chords 
in the 
Principal Major and Minor Keys. 


EXPLANATION. 


4th grd gnd-{st strings 


nut 


1st’ fret. 
2nd fret. 
8rd fret. 
Ath fret. 


6th fret. 


The four vertical lines represent the four strings, the double 
horizontal line the nut and the single horizontal fines the frets. 


A black dot, @, indicates that the string upon which it is placed 
isto be pressed down, or stopped, at the position indicated. 


The number above the dot tells which finger to use. 


The circle, O, indicates an open string, i.e.the string upon which 
it is placed is to be played without being stopped. 


| The bracket eo indicates that two or more strings are stopped 
| with one finger. | 


| ‘Example: inthe diagram above, the first and second strings are stop- 
| ped by the first finger just abovethe first fret. The third string is 


open and the fourth string stopped bythe third finger just.above the 
third fret. 


Key of Ff Minor 
Zz 5 


Key of F Major 


Key of B’Minor 


Diminished Seventh Chords 


Dim.1 Dim.2 Dim.3 


Part HI. 


The Common Stroke. 


There are several different strokes which are effect- 
ive.in various styles of music. For the present we give 
only the Common’or"Ordinary’stroke which isthe basis 
of all the others and must be thoroughly mastered before 
any of the more complicated are attempted. 

The Common Stroke is made by dragging the fore fin- 
ger of the right hand lightly down and up across all the 
Strings at the upper edge of the sound hole. 

The hand must be relaxed at alltimes, the stroke be- 
ing made entirely withthe wrist which must be perfeetly 
free in its motion. Keep the wrist high. 

Make the down stroke squarely onthe nail of the fore- 
finger, and the up stroke withthe ball or fleshy part. 

There are two strokes to a beat, Down,rmarked \) and 
up, (marked #) 

A rest is indicated by a light faced stroke sign and has 
the same time as a stroke, viz \\ indicates a rest of the 
Same duration as a down stroke. : 


Playing the Chords. 


EXAMPLE 


Key of ©, 5 — >. a. a 
a ee ee 
4 Beats VININIMS VININI\S NINMIND\ NINININ\E ed ul 


, fam. 


EXPLANATION 


Above the Line-Key of C’ means that the chords of the key of C 
Major are to be used (Minor key would be indicated Key 
of C.M.’) The numerals tell which chords of that key are 
to be used. 

When a chord from another key is used it will be indicated, 
ig (1st chord G Major), 2¢.m.(2%4 chord E Minor ) ete. 

A horizontal lineafter a numeral indicatesa continuance 
of that chord 

Below the Line- “4 beats” means that there are four beats eight 
strokes)to a measure. A measure is the space between the 
perpendicular lines. 

Now- Piacethe fingers in position for the first chord key of C 
Major,(p9) strike,down,up ,down,up,down; rest thetime it 
would take to make three strokes, (up down,up.)Itis a good - 
plan at first to keep the hand moving intime during the 
rests. Next play the first chord of A Majorcpi0) inthe same 
manner. Thenthe second chord of A Minorcp9 )then the third 
chordof C Major. Finish with the first chordof C Major. 

If you have carefully studied every thing up to this point 
you will have no difficulty in playing the following exer- 
cises. 

Take one exercise at atime, play it slowly at first. Do 
not leave it until you can play it smoothly and rapidly. 


Exercises 


_N&2. 


NO 8. 


4 Beats 'V/VIVIA'VIVININE \IXANING'NININING' 


eB 2 L 


VINAINT NINAIND NINQNING NIAINDN\S 


NO 4, 
K 


eet = - "a | 


4 Beats ‘VAAN VINAIND NANA NAIM 


- ! | "Seem 
VINININT NININZND NININING NAIA 


NO 5. 

Beye fest pelea oe len eee ae 
PB: cua VA VAVAW A VAVAVAVARVAVAVAVAVAUAVA VAs 

Noe 

Key of C te =) Be lo23 B33 = are SOD | 


4 Beats "VANS VUNVVAL UNV VAR 


Practice these exercises in all keys, both major and minor. 
Do not shirk them as they are absolutely essential. 

The heavy double bars -+:—# indicate a repeat or that 
the music between the two is to be pkayed twice. 
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Part LV. 
The Strokes. 


| Strictly speaking there only eight different strokes, four down 
and four up, as given below. 


Practice each one separately until you are sure of it. 


Down Strokes. 


1st Use the nail of the first finger as explained on page thirteen 

2nd Nail of first finger, as in D1, followed by the ball or fleshy 
partof thethumb. Strike squarely across the strings. 

3rd All the fingers, starting with the nail of the first,followed by 
the nails of the second,third and little finger. Keep the fingers 
about a half inch apart. Make this stroke obliquely across the 

| strings, start at about the middle of the sound hole,finish at the 

| upper edge. | 

| 4th Just the reverse of D-3,start with the nail of the little finger, 
the rest of the fingers following. Strike obliquely asin D-3. 


Up Strokes. 


1st Usethe ball of the first finger as explained on page thirteen 
2nd Usethethumb nail 
3rd Thumb nail followed by ball of first finger. 
4th Thumb nail followed by the ball of each finger. 
Hold the fingers about one inch apart. 


NOTE: You must at all times keep the hand and wrist perfectly flex- 
ible, holding the wrist high. Every stroke is made by dragging 
the fingers rapidly but lightly over the strings. 

Do not beat the strings. 


EXAMPLE a 
\VAVAVAV/ 


43114811 ete. 


D-4,U-3, B=! “U=1,D-4- U8, D-bU-1 sete. 


Application of the Strokes. 


As notwo musical compositions are alike, it follows that there can beno .fixed 
rules to govern the application of the strokes. 
The following are a few examples of the more generally used applications. 


Straight or Common Playing. 


_ ~ Proud-ly swept the raincloud by the ae As on itglidedthruthe trees— ete. 
KeyofG 1 2. ——___ sf = 1 2 8 —— 2 7) 8 
ABeats\ J'NINE ND NT'NVINIVALTNININ ENT! NININ 
Te Ws ek OS a ete 
Practice this D-1,U-1, ete. 
Another application is as follows: 


1 | 2 —— jl BO ee 
oa 
VD ININININ TE ONINININENINININT NININ 
iv. 2 4R 1 


42124 8 42124 42% 42 k a 42124 


Still another way 


| | —S SS 1— ;3 ———_—_————__ 8 
NANT NINE MEINIVINENENINENE NININ 
444 4et¢. 


It is rather difficult to get this application smoothly,and a considerable 
time should be given it. 


Waltz or Three Beat Time. 


This is the easiest of all the stroke. applications, as there is only one stroke 
tothe beat. All the different strokes can be used effectively in waltz time, but 
the following is perhaps the most characteristic. Note that the first beat in a 
measure is played withan up stroke. 


priaids swept —_ the rain cloud by the te 
Beats VV NNITAE ANNE NNNCE NEN ANTS 


4 4 4 ete. 


Triplets. 


a> 


Triplets are three strokes played in the time of one indicated thus:- NN 


vup,down up) or VV died ,up,down). 


HXAMPLE. 
ye Sata ee ee 
Fa - ther and I went down to camp a -long with Gapaain Good - win and there we saw 
RY censors Se! een oe | rest eed er 


ABeats 9 WF AT NS Ay \ 7 A Vd, WERT ATX 


Use D-t and U-! throughout. Practice first using the single down stroke, 
then put in three strokes without breaking the time. Be sure to get the strokes 
evenly. This is not so difficult if the hand is kept loose and the wrist high. 


: The Half Stroke. 


The half stroke,as its name implies, has only onehalf the time of a full 
stroke and is mainly used in playing rag-time or other syncopated accom- — 
paniments. 

This is the most difficult of all the strokes to comprehend, but once mas- 
tered will be very easy to play. 

In using the half stroke, strike only two or three tien: ;sthe ones next 
the hand. 


EXAMPLE. 


Key of G )_ | ———_._ , 2.@ ——________ , | —____;»—__ 
9 Beais PRysy veivy ry we iuyrypyrivy sy 


| 
Proud-ly swept — the rain— cloudbythe cliff 


Explanation. 


Make the first two strokes just as closely together as 
possible. The first (half strokedown) onthe third and 
fourth strings, ie.the two strings next to you;the second 
stroke, full stroke down, across all the strings, emphasize 
this stroke and give it its full time.Then make the third, 
(half stroke up) across the third and fourth strings very 
quickly. The fourth (full stroke dewn) across all the 
strings, emphasize this stroke,giving itits full time. 
Finish the measure with two half strokes, (down and up) 

The stroke markings indicate every motion of the hand 
very plainly and you should have no serious trouble in 
mastering this style of playing. 

Use D-1 and U-2 throughout. 


] 


a nr se a ss 
‘ 
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Aloha Oe. 


Moderato. 
ral | , 
 —— ——— ———  ———— 
, e) a '. ieee 
Ha - a heo Ka *@u™ -“a: -— P25 na pa - hs Ke 
Proud-ly | swept the rain cloud by the cliff As 
Key of C ee ee Rese AEE PONE A sleeer VA 


5 ' ; : i ; 
Half Strokes | wsasuste ow ks OM NE! ONG ! 


- 4 Beats 


nhi a-e-la «ka na_ he =_-th. = ha] ha i=. 2a ea? 1 Ska 
on it glid-ed throughthe trees Stull fol - low-ing withgrief the 
| 3 __________._ 3. —_______L___; | —_____ 2 arr, 


\VAV AV AY An Van Ve © on an VAY AWAWAVAYW AW Amen YAVAV AV Ae © ee We en We 


a "2 = lay call eo les tie eae u . ka 
4 eS hi-hiw le “hia of she vale 


3 | +———_—_ 1 — 


Chorus 
A b fe i 
. a a a = t = i 
- TUF haa i SES ir Sis) JS 2 a aes ae CT OG i 7 
be. fiir. ae nee ia. he Gee Tamia =) | al | id oe. ti 
ty . ea eee ee ET eee i i] i 7 igs |Z iv - 7 - 


Pan Ge Fa wer ) 4a =". 1S 2 ha’ -oe ke Gin NANG= Da> HOAs eee 
Fare -well to thee fare - well to thee Thou  charm-ing one who dwells a-mong the 


gS Pe —— ee ee |S See eee 
5 Linnnnnns lLannaanng lve vr ure we vanenve ! 


oe es ee ae) ry j 
Lay] gg ee SIT at artaid | 1 
oY ee | : ; * if B iP, 

e) t fe e e 


li - ho A ‘fondem-brace a, ho-i a-e an Un - till we meet a - gain. 
bow-ers One fondem-brace be-fore I nowde-part Un - till we meet a - gain. 
eee || oapememl amor a 2 ere toes ercere = eg ce oe i 

g RS AZAL AP ARAN 


{Art 


21 
Dixie Land. 


A N | 
“et ee Oe aes Ge * i ; , t ae ae a a 
ea = ae A ee 
sel dla SF! = se Foams eee r 
[I wishI was inde land ob eot-ton,Old times dar am not forgot-ten, Look a-way! Look a- 
Wae £41 
SE err eees ss ee een ae Cae oe eeenrneens se Ua 
2 Beats INQ SAS TV YN VL vely wey re lgyze ay eu ec lyuayys 


bh —_AR 
» ia Ol ier 


mi, FT eS Sse or aly 
way! Looka-way!  Dix-ie Land. In Dix-ie Landwhar I was bornin, 
ae LS ey a 8 Se ee oe es ee ee ee ee 


Kar-ly on one frost-y mornin, Look a-way! Looka-way! Looka-way! Dixie Land. 


ee ie ee ee ae a 
HOVEVM peeve worl yyypr se yay ee enyrriayy | 


Sines 


Denf wishI‘wasin Dix-te, Hoo -ray! Hoo - ray! In Dix-ie Land, Il 


tookmystand,fo lib and die in Dix-ie, A - way, A - way, A - 
8 4 |] ———_——_——_ ; 3 —____; 
i 


| 2 -——______—_ 1 —----_-—_ 3 — 


Reese UVCFUXUFTRERTFRIN EG) BFR TRIVG) BFA eeses! UNS ARATE | 


way down southin Diz-ie A - way, A-way, A- way downsouthin Dixie. 


Caer re ee | ee oS i {8h Ht | 
Pocar vr ssiag yg lanai arr Wy 


Home. Sweet Home. 


Moderato 
A # 
ra. — =s¢ ae a 
—— — 
= soe he : = ee 
"Mid pleas - ures and pal - a - ces though we may 
Key of Dp 1 1 9 Meee l 1 Q 3 


WA 


eae a ee! NS. ZS i f..23 
4 Beats IWIN NINE | ONENININGE UONINT 


roam, Be it ev - er so hum - ble theres no place like 


oon nae eee | 1——1 3 3 


ec tt 


fae er ee Se a ee ae PESTS a ee 
ONINININE TNINININT  NINININT UONININING | 


por 2 ' ) 

Gti TA) ee ee a AT » _° ie a - eae eee) 

8) SE) 0 Geese [et sa p = SS ee ee ee eee ee pas - | 

Ea-, = 8 | Sa | aa, a, a? | ea fen 

+ | = / | | = = 

eo Z | —= . 
home; A eharm from the skies seems to- hal - low us 


there, Which, seek thro’ the world, is ne'er met with else - 


“1 |——-2 st 3 aE | 
VINUININ ET NININEN EE NTNININEENINININTG | 


Refrain 
] 


where. Home, home, sweet, sweel home, There's 


i ale a 3 | 3 boa | 
= WAVAVAVARURUAUAU MEU AULUAULRUAVAVAVE 


no place like home, Oh, there’s no place like home. 


-1- a a l | 3 3 |) (Pee 
lf 


, VINININEININININEINININIR EE NINN 


© 
ey) 


| 

| 
Fair Hawaii. 
| 


rw | 
aS 
* aS) Cael 


SSS ee a) as eS 
eS 6 = 2 


7 a a Se Ee ea ae A 1° ee | ei ed 
En-chanting is ih scene when the silvry moonis beam-ing— On murm-ring 
Key of A \ 3 fell \ |- 


VAY AL a Gee a WW VAVAVAVLG eae, 


| 4 Beats Half Strokes 


au + —~ ial ' 
yer js)! 28 6 eee ee ee eS eee ee 2 ee eee ! 
Le OG aos a SES -< 8 iit ® ol! . | sere = 
(#.. WO bp te ot tg ot a 2 ee oD ws fy 6 re aes 2 
ys‘ i 2" 8" eee cw — Dt Ane. SS 
r 7 ! 
e) A 4 


wa-ters at my dear Wai-ki-ki The twink-ling'stars are bright and of your sweet charms Im 


# oe 


UVRARAIR J UAT IAARIAA VI OV UNE NEN GF 


F oman SHE a Ss a - a Ges : im Ze ' 

LL =S SSS Se CU ne nn See + — 

Se! se ES Ee Oe a 7. sT3 7 meme | 
dream -ing, love will live for you e-ter-nal - ly,___— 


3 


WAVPNINVININININT IU NTR NEN ERIN E RUIN INR | 


4 Chorus 


| 3 § eee 
WV VAVAYAVAYAY SV AW Amn VAVAVAVAVATAVA Wi | VIRUINMINN FINAN 


Oh,dear Ha - wai - 1, Fondest 


sea Fair Ha - wai - i, 


{| ————_ | 3 ————_ 3 


mem - ’ries —— you bring to Ars: = 2 Pir. Haz ate: (eee 


| Se ee eee eee Bree” 
| VANIVIVININ FREAD VWFAFWFAUIVIVGSE SZ rn VAVAVAY AW 


—_ 


Juanita. 


Andante moderato 


Soft oer the fount-ain Lingring falls the southern morn, 


__ Key of Fy, i ere 
nae DAT NPA PT A ESA TP AT Ae 


Rollstroke 
A 


| Far cer the mount ain Breakstheday too soon; 


By $j — 3 2 3 —_ 1 —____ 
: VTNINT INININI'ADAINI NINA 


i aH 
= 3 [ ind EI 7 
In thydark eye's splen- dor Wherethewarm light loves to dwell,. 
, 0 }——_—_—__ } 2. ——_——_ | 3 —__________ ; 1 —___—__ 


Pee VV Wo kel A ee ek | a a aa 


/\ iN — | — 


= a a a ee —— 

my v es aa ar | a 
Wea-ry looks, yet ten - der, Speaktheirfond fare - well! 

ee ete eee oh oe ee ee, eee 

Vr} ca 7k Ske Sa he Fae Atte mee Fee lereiel Va a ee 

a Ve YN PAT Pare UN NEN Re 

A | =a i ‘ h 

= 232 25> S242 24 Ss Se SSS Se SS ' 

me) V ra = = oa Le ee 5 - = 

7) | Sh r i : 
Ni-.ta! Jua - ‘ni - ta! Ask thysoul if  weshould part, 


eS, et. ee le 


TN ININT INININIINTININD NORA 


Nit=) fat Gia *s" ni} tal Leanthouon my heart! 
ees iS ee 3 SL ce 
mut VAVLUMEVAULVAE WRU GAS CAUAUL 


n\ND 
qn 


My Old Kentucky Home. 


A N | 4 N \ 
eH Hr ™ 
er ee ee ee eee we 

e) @ rats | Vv 

The sun shines bright in my old Kenxzuck-y home, Tis 
| WHEIULUAUAUAULULUAU MELE ULU UU LeULUAeAva 
4 Beats 


Half Strokes 


EEN ne ee ean Se ee os a eeleY 
SS a I it f fe) : i : 
EE 

sum-mer, the dark-ies are gay; The 
a | ee a er ee ee 


= ae 
| VINININENEI NINN TON NANNING | 


corn - tops ripe and the mead-ows in the bloom, While the 
| 

| 1 Bpg ——___ | 2 —____. 1 c3 ——__ | 
| NENININININININ VANINING NING! 

A | IN K  . iN b . K 
eS 
as la tr =i / = 2S es 

e/ 

birds make mu-sie all the day; ~ The 

ee ee ) 


ON NININININIINGNG NINUINGINXAENIVIVIVG 


young folks roll on the lit - tle .eab-in floor, All 


) 0 | | | 2 
VENVINININEN INN! t  SSWTPERET Er 


My Old Kentucky Home.(Contd) 
3 | 
n SFE Ly a oe om —— 
e/ oe 
mer - ry, all hap - py and bright, Byn- 
{ ——______—— C3 ——-_——_--___ | 38 ————___ 3— 
| SEW. JAUAE SEL GE VINVIANINGIN SD VO VOI 
Pa | h (e 
Ct wae — aa a a ry 
e) =v > ; | 
by “Hard Times’ comes a - knocking at the door, Then my 
1 Bh3 ——————_ 2 —_——___ 1 —__ (3 
VAVAVIVARIVIVING LRA RIUININAT NE RT NE 
Fr h uJ L 
= 1 im! y I | a ee Ve oe oe See 
pe a ee ee re 
e) Swe fe oe eee ee 
old -—Ken-tuek-y home, good - night. 
Rei ee ee ee em aS || {| ——___—____—- | — | 
VENI VININE NEN NE | ONG Ne Vo Veve W 
¢ ' h. = — a ee ee SS 
a ° oT. @ \ BG + See ee ae) es eee 8 a ee ae Se 
f iy Vv ptf te sl fr) >? Sr Fr 
e! | r , J 
Weep nomore, my __ la-dy, Oh, weep no more to - 


i 


ps Z : j a et eS AE 
| VAVAVAY INNING | VAVAVAVAVAVAVAVAEE VAVAVAVAVAYAVAY! | 


r, ‘ N by fe \ 
a a Re oS a Po tf ee ee fe ee 
As 7 V | 

day; Wewill sing one song forthe old Kentueck-y home, For the 


old Ken-tuek - y home, far a-- way. 


pie eg 3 | 1 —————_ 1— r 
VCIANFT NIT WTAE NINE NE RINFARARIATNIVIVIVT 
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O Sole Mio. 


Andantino 


Bright shine the small "ag In thy cham-ber 
p Key OC i ee a , 1——— , 1 al 
i Beus VEIN NE CN ERANE NEAT NINES 


ae : ee = | Dee at 
= Nae ee ° 
es lin- en neat - hs S=  SWith strong-arme 


Spee = oe — Se) | eae 


VINININE DT NENENTNGT | 


7 «. — = 
While her song rings sweet - Resse 

| } ——_______—__ |_| —_—______—_ | Am.| ——~_____ | 

2 VINA CEPT NT EA INIA 

— oe Se ee a ? = Pe 


ea ae ae oer eS 
2 See Lea eee eS S\N] EPL ees 


nranslation Weed by arrangement with Oliver Ditson Company.’ 


28 
O Sole Mio.(Contd) 

Av pase P Z “f ip Spore 
y a oe ees eee eo es 
WS OWs, a ee) now sun -  . shine 
| oa eee Sgt Oe a epee ae eo eee 

ere a ae, RE ret EEE. oF tne Ons Shae a le oon rele 
: VNPAIN INTO NG WWI NNT NING 
ae ee). een ee 
ee pee ee eee ee el 
~ more love- ly. afi] = = SCP thy dear 
| ON PNRIN ENT NINTENDO ONT NINE 
 ——— ge 
<=} tv ee ee 
=} : ed? : ip DB wl 

fea = tures = te ripiit: rays thrill! 


3 ——________-——_ | a = a oe ll | 
et eS ETON SS ae OM OEE SOA INE ak Ol ia we gw EO. tana Th 
VININING IE NININING IE NININING$ | 


shine, ra- diant 


| SMe eee a er mere WPS erag cece ras TT 
| VENT N ENE RENNIN REN ERSTE 


My heart doth fill! 


ee a SE i iy 0 a ee a 
| 

2 PREPAC UOT VION PET NINA UT 
fe’ | 


ne 
tae 
— 


a es Be es Oe ee ee ee be) 
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